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Course Description. Literary genius, the burden of greatness, takes innumerable shapes and 
forms. From book to play to poetry, brilliant minds use their extraordinary gifts to entertain, 
inspire, enrage, and enlighten us of philosophical and artistic concerns, social trappings, and 
human conceit, among others. 

Topics to be discussed include point of view, allusion, symbolism, and theme in poetry, 
drama, and the novel; literary periods and movements including the Classical, Medieval, 
Renaissance, Enlightenment, Romantic, Modernist and Postmodern; and studies of 
specific genres, such as epic, drama, poetry, and the novel. The course will teach students 
the value of close reading and the necessity of textual evidence in discussion and debate. 
No prior knowledge or experience is required for this course. 

Objectives. Students will be encouraged to analyze the structure and content of the 
literary work under discussion and to speculate about its author’s motivation in including 
and excluding various techniques. As a result of having taken this course, students will 
have the skills and confidence to navigate comparably sophisticated and challenging 
works of literature. 

Requirements, Grading, & Policies. Students will be expected to read (and, ideally, 
reread) the assigned selections prior to the class period when those works will be studied, 
and to contribute to the discussion thereon. No tests or quizzes will be given, nor will 
written work of any kind be assigned. No grades will be given for this class. Students are 
required to respect one another by attending regularly, arriving on time, and engaging 
courteously with one another in class discussions. 

Recommended Editions of Texts (available at the NYU bookstore, 726 Broadway) 
Gilgamesh, trans. Ferry (Farrar, Straus) 
Jalal al-Din Rumi, The Rumi Collection, ed. Helminski (Shambhala) 
Shakespeare, King Lear, eds. Mowatt and Werstine (Folger) 
Dostoevsky, The Brothers Karamazov, trans. Pevear and Volokhonsky (Farrar, Straus) 
O’Connor, Everything That Rises Must Converge (Farrar, Straus) 
Obreht, Inland (Random House) 

 



 

  
Reading Schedule 

 
Week 1: Feb 11 Gilgamesh, trans. Ferry  

 What it means to be human: principles of power, relation, and empathy. 
 

Week 2: Feb 18 Gilgamesh, trans. Ferry  
 The existential quest: writing, and culture, ancient “postmodernity.” 

 
Week 3: Feb 25 Jalal al-Din Rumi, The Rumi Collection, ed. Helminski  

 A poetics of devotion, language, and the divine.  
 

Week 4: Mar 3 Jalal al-Din Rumi, The Rumi Collection, ed. Helminski  
 Translating mystical experience in the shadow of postmodernity. 

 
Week 5: Mar 10 Shakespeare, King Lear, eds. Mowatt and Werstine  

 Hubris, humility, and the Great Chain of Being. 
 

Week 6: Mar 17 Shakespeare, King Lear, eds. Mowatt and Werstine  
 Radical individualism, recognition, and legitimacy.  

 
Week 7: Mar 24 Dostoevsky, The Brothers Karamazov, trans. Pevear and Volokhonsky  

 Literary engagement of moral questions and the onset modernity. 
 

Week 8: Mar 31 Dostoevsky, The Brothers Karamazov, trans. Pevear and Volokhonsky  
 The role of the dialogic in the development of the novel. 

 
Week 9: Apr 7 O’Connor, Everything That Rises Must Converge  
 Recognition and the redemptive in narratives of crisis. 
 
Week 10: Apr 14 O’Connor, Everything That Rises Must Converge  
 Race and religion in the mid-Century American South. 
 

Week 11: Apr 21 Obreht, Inland  
 A post-colonial Western novel reimagining “East meets West.”  

 
Week 12: Apr 28 Obreht, Inland  

 The metaphysical and meta-modern in the wake of magic realism.
 


